
Male Monologues, Common Assessment (March, 2014) 

 
The Crucible by Arthur Miller 

 

It is 1692 in Salem, Massachusetts during the time of the infamous Salem witch trials.  The play is based on actual historical 
events.  Miller intended to parallel the Congressional investigation into Communist affiliations in the House UnAmerican 

Activities Committee.  McCarthyism is a term which became synonymous with the questionable tactics employed the committee 
during the 1950s.  Miller thought the committee’s investigation became a modern-day witch hunt.  In the play, John Proctor's 

wife, Elizabeth, has been accused of witchcraft by Abigail Williams.   Proctor has just witnessed the serving of a warrant for 

her arrest.  Abigail Williams is in love with Proctor and wishes to see his wife out of the picture. 
 

JOHN PROCTOR: 

Out with you, Mr. Cheever! Damn the Deputy Governor! Out of my house! (To Reverend Hale) Get you gone with them.  You 

are a broken minister, Reverend Hale. You say if she is innocent the court will set her free.  If she is innocent! Why do you 

never wonder if Parris be innocent or Abigail? Is the accuser always holy now? Were they born as clean as God's fingers?  I'll 

tell you what's walking Salem--vengeance is walking Salem.  We are what we always were in Salem, but now the little crazy 

children are jangling the keys of the kingdom, and common vengeance writes the law! This warrant's vengeance! I'll not give 

my wife to vengeance.  Will you see her taken, Reverend Hale? (Hale hesitates) Pontius Pilate! God will not let you wash your 

hands of this! (To Elizabeth) I will bring you home.  I will bring you home soon.  I will fall like an ocean upon that court! Fear 

nothing, Elizabeth!   

 

This Day and Age by Nagle Jackson 

 

Wealthy and newly-widowed, Majorie is enjoying life sitting by her pool, when both her grown-up children come calling: Ann 

with her British husband, Brian, and Tony with his wife Joy, an ex-ballet dancer.  Neither sibling knows the other has the same 
plan: to come home and live with “poor old Mom.”  When Marjorie's response is a succinct "no," they can't believe it.  Not only 

does she not want her children moving back in with her, she lets them know that she has decided to sell the estate and move out 

of the country.  Her children are shocked, and chaos ensues.  Sibling rivalry reaches alarming proportions.  In the following 
speech, Marjorie has just asked her son, Tony, why he has come back home.   

 

TONY: 

I don't know why I came back home.  Lots of us are doing that.  My friends. My generation. Going back to hometowns. Going 

back to school.  Just going back.  Cause there's nothing else.  It's true.  It's all been done.  The agenda. The Brave New World.  

Just let me come home, Mom.  I can't do anything.  We'll help out.  Joy is great at everything.  We'll do everything for you.  

You can . . . you can just bask.  In the sun.  Mom, I can't do it.  I can't make it.  There's nothing to make.  I do the New York 

thing, the commute thing.  I do lunch and all that other junk, and my mind isn't even there.  I'm somewhere else.  I don't know 

what people are saying to me half the time.  When I left the School of Design, I had a kind of vague agenda.  But now there's 

nothing there. There are thousands of designers out there.  Who really cares about design, when we are all just treading water.  

Nothing's happening.  The street is jammed with people running every which way.  And nothing's happening.  Nothing at all.  I 

am disappointment to you.  I know that now.  It's terrible to know that. 

 

Big Al by Bryan Goluboff 

 

Leo and his new writing partner, Ricky, have ordered Chinese food and are talking, late into the night, about their passions.  As 
he looks around Leo's apartment, Ricky notices that Leo has a little too much Al Pacino movie memorabilia.  He mentions that 

it's bordering on obsession.  Leo, in the following speech, defends himself, saying he hopes one day to work with him. 
 

LEO: 

Just listen to me, okay?  I bought all this stuff at auctions.  You remember that, right? I've got the machine gun from Scarface.  I 

paid $200 for it.  The police cap he wore in Serpico: $120.  When I found out he was doing Julius Caesar at the Public Theatre.  

I went down to see him.  I couldn't get a ticket though, so I just stood outside the theatre.  I had to imagine his performance.  

Ricky, I think it about a lot.  What it would be like to work with Al.  You know, like we meet in pre-production and there's just 

this connection like: boom! We get along right away because he loves my script.  It's like he knows how my mind works.  And 

he loves my writing because it's real, it's connected to real things . . . Ah . . . I imagine we hang out a lot together.  I don't know, 

like I feel like he's troubled, Rick, and I'm, I haven't been doing so well myself.  He just takes me under his wing, you know.  

Maybe The New York Times does a story on the movie, and there's a picture of me and Al in like black suits.  The caption would 

say, "Young screenwriter Leo Finn and Al Pacino share an intense moment on the set of Maniac Priest.  It's just what I think 

about sometimes.  Have an egg roll . . . 


